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Anortanis. CrarTs NpUcBsYeHa JOCHIIPKCHHIO KOHIENTYalbHUX MeTadop B aHIVIOMOBHOMY MOJIOADKHOMY pOMaHi-
aaTryTomii [Ixeiimca [lemuepa “The Maze Runner”. ¥V mporeci anamnizy BUOIpKH 3 AOCIIIKYBAaHOTO TBOPY BHSBIICHO,
mo koHuent FEAR BepOaiizyeTbcsi y KOHTEKCTI pOMaHy YHCICHHHMH KOHLENTYaJbHUMHU MeTadOopaMH, cepen SKUX
xonBeHwiiiHi (FEAR IS COLD, FEAR IS OBJECT, FEAR IS A LIVING BEING, FEAR IS A PERSON, FEAR IS
SUBSTANCE, PERSON IS A CONTAINER (for emotions) ta EMOTIONS ARE ENTITIES WITHIN A PERSON) ta
innuBinyansHO-aBTOpchKi (FEAR IS A PLANT, FEAR IS AN INSECT, FEAR IS A SPIDER, FEAR IS TUMOUR,
FEAR IS LIQUID, FEAR IS AN ENEMY). 3a 1omomMoror KOTHITUBHIX MeXaHi3MiB IIEPEOCMUCICHHS KOHBCHIIIHHUX
mertadop, Takux sk HapouryBauus (elaboration), posmmpenns (extension), moegnanus (combining) mpocrexyeThest
3apO/KEHHsI aBTOPCHKHUX MOSTUYHHUX 00pa3iB HAa MO3HAYCHHS CTPaxy.

Kniouosi cnoea: xonyenmyanvna memagopa, xoneenyitina memagopa, onmonoziyna memagopa, iHougioyarsHo-
asmopcvka memagopa.

Beryn. TpuBanmii gac meradopy pO3TIISLIANH JIMIIE SK CTHIICTHYHUN MPHIOM Ta BHpaKabHUH 3aci0.
ChorofHi KOTHITMBHA JIHIBICTHKA TpejacTaBwia MeTadopy B JEm0 MIMPIIOMY PO3YMiHHI — SIK CHOCIO
Mi3HAHHSA, CIIOCi0 MEePBUHHOT Ta BTOPUHHOI KOHIIENTYyalli3alii JiHCHOCTi, CEMaHTHKO-KOTHITUBHUI MEXaHi3M,
0 JT03BOJISIE€ 3HAXOIUTH CHUIBHICTh ¥ PI3HUX JIEHOTATIiB HA OCHOBI 00pa3HO-acOoIMiaTUBHUX KOMILIEKCIB, SKi
iCHYIOTh y cBiomocTi HOCiiB MoBHu [2, c. 120]. lle BepOalbHO-MEHTAIBFHUN KOHCTPYKT, SIKUW ITO3HAYAE
MEBHUH Kiac 00’€KTiB, ajie BUKOPUCTOBYETHCS JUISI XapaKTEPHCTHUKU ab0 HaliMEeHyBaHHs iHIIOTO Kjacy
00’exTiB. lle 3ymoBieHe 1X CITiBCTAaBICHHSM Ha OCHOBI aHANOTii a00 CXOXKOCTI MK HHMH. 3a JTOTIOMOTOIO
Metadopd MH TIEPEHOCHMO O3HAaKH OJIHI€i cdeph MOCBiAy, BKe BiJOMOI HaM, Ha Ie HeBimoMmy cdepy
JIOCBiTy, TIOSICHIOkOUH 11 [5, ¢. 50].

Koporkuii ornsn myoJtikaniii 3a TeMmor. Teopis KOHIIENITYyaaIbHOI MeTaOpH € aKTyaJbHOI TEMOIO JIJIS
JOCTIDKEHb, OCKIIbKA aKTUBHO PO3BUBAETHCA Ta HaOyBa€ HOBHUX HAyKOBHX iHTepriperamniid. Metadopa
PO3IIANAETECA SK KOTHITMBHMI (pEeHOMEH, SK CHOCIiO Mi3HAHHSA, CTPYKTypH3alii Ta ONiHKM cBiry. [i
BUBYCHHIO TIPUCBATHIIM CBOI Mpalli K BITYM3HSIHI, TaK 1 3apyOixkHi gocmigauku: M. /[xoncon, 3. KeoBeuer,
k. Jlakodd, M. Tepnep, B. Tenis, O. KyOpsaxosa, C. XKabotunceka, K. ®okonse Ta iHmi. 3a cioBaMu
M. Tepnepa i XK. ®okonbe, Meradopuzaiis € CKIAIHAM IHTETPAIllifHUM TPOIECOM, B PE3YJbTaTi SKOTO
CTBOPIOIOTBCSl HOBI 3MilllaHi MEHTalbHI MPOCTOPH, SIKi MOXYTh BHOYJOBYBATH CTPYKTYpY 3HA4YCHHS B
nporieci KoHenrtyaitbpHoi iHTerpanii [12, c. 138]. Amepukancheki miarictu k. Jlakodd ta M. J[oHCOH y
cBOIil (yHmameHTanbHiil npaui “Metaphors We Live By” minkpecmooTs, o Meradopa MpOHU3YE Halle
MOBCSIKJICHHE JKHMTTS, INPOSBISETbCS HE TUIBKM B MOBJICHHI, aje W B MucienHi Ta misx [10, c. 75].
Konmnenryansna meradopa, 3rinHo 3 k. Jlakopdom, — 1ie po3yMiHHS i epeKUBaHHS TIEBHUX SBHII 1 pedeit
(aOcTpakTHHX) y TepMiHAaX KOHKPETHHX. Y KOHLENTyanbHId MeTadopi BiIOyBaeThCs B3a€EMOMIS JTOMEHY
mxepena (source domain) i gomeny wini (target domain). binbla yacTHHa HaIOi KOHUENTYaIbHOT CHCTEMH €
MeTaOpUIHO CTPYKTYpPOBaHOK, TOOTO OUIBIIICTh KOHIENTIB (target domain) 4acTKOBO OCMHCIIOIOTHCS Y
TEepMiHOJIOTI] 1HIIMX KOHLENTIB (source domain), a sBUIIA JIHCBICTHYHI BHPAKAIOTh BTUJICHE PO3yMiHHS
ceity [11, c. 56]. ¥V cyuacHiil JiHTBiCTHIII 0a30BOI0 BBaKAIOTh KJIacHU(]iKallil0 KOHIENTYaIbHUX MeTadop,
3anponioHoBany Jlx. Jlakopdpom Ta M. JIxxoHCOHOM. BueHi po3pi3HsIOTh Taki MeTadopH:

- cmpykmyphi MeTadhopu, TOOTO OJIMH KOHIENT MeTadOPHUYHO CTPYKTYPOBAHHIA B TEPMiHAX 1HIIOTO;

- opienmayiiini — KOHIICTITyai3allisl IPEMETIB YU SIBUII B KATETOPiIX IPOCTOPY;

- OHMO02TYHI — TPAKTYBAHHS IO, EMOIIiH Ta iHIIIe SIK MaTepialbHUX CYTHOCTEU Ta pedei.

s xmacudikaris BimoOpaxkae, sk MeTadopH BIOPSAKOBYIOTH TOHSTTEBY CHCTEMY, SIKA € OCHOBOIO
MUCIIEHHA TIoAuHU. JloKIagHo aHamizye MeTtadopy sIK COCi0 MUCICHHSI B MEKaX KOTHITHBHOI JIIHI'BICTUKH
E. MakKopwmak, y skiii jociniTHUK BU3Ha4ae MeTadopy sK mizHaBansHuUi mporec [6, ¢. 358-386].
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VYV cBoemy “KopoTkomy ciaoBHUKY KOTHITHBHUX TepMmiHiB” O. KyOpskosa Bcimin 3a B. Temiero Bu3Havae
KOTHITHBHY MeTadopy SK “OAHy 3 (OPM KOHIICHTYyali3allil, KOTHITUBHUIN MpoIieC, SIKUH BUpaxae i popmye
HOBI TOHATTA 1 0e3 $AKOTO HEMOXXJIMBE OTPUMaHHS HOBOTO 3HAHHA , a TaKOX, 3TiAHO JYMKH
H. JI. ApyTroHOBO1, “BiINIOBia€ 3MaTHOCTI JIFOJWHU BJIOBJIOBATH Ta CTBOPIOBATH MOAIOHICTh MK PiI3HUMU
iHauBigaMu Ta Kiacamu 06’ekriB” [13, ¢. 55].

Merta Hamoro JOCTIKEHHS OMUCATH KOHIENTyalbHi MeTadOpy B aHTIIOMOBHOMY MOJIOJIIKHOMY pPOMaHi-
aaTuyTorii Jlxetimca [lemmepa “The Maze Runner”.

Marepiasu Ta Metoan. Mononibkuuii poman (abo sk ioro e Ha3uBaroTh young-adult fiction, young-
adult nowvel, juvenile novel) — 1me poman, 3a cjaoBaMM CaMHX aBTOpPIB Ta YHTA4iB, KU 3arajiom
pO3paxoBaHWil Ha ayAUTOpito BikoM Bif 16 10 25 pokiB. JlitepaTypa OCTaHHIX AECATUIITH XapaKTePH3YEThCS
3pOCTaHHSAM TOMYJSIPHOCTI Cepell YWTadiB OCOOJIMBOTO JKaHpy — pOMaHy-aHTHYTOmii. Y TeKcTax
MOJIOADKHUX  POMaHiB-aHTHYTOMIN  BIiZOOpaXkaroThCsl  OCOOMMBOCTI  CBiTOOAaYeHHS  aBTOpa, HOTO
nminrsokonnenrochepa. Konuentu, chopmoBaHi HocissMH MOBM 1 sIKi 30epiraloTbCsi B maM’siTi JIOAEH,
yTBOpIOIOTh ~ KoHHentochepy MoBH. lloHsaTTss koHuentocdepu Brepiie Oyino  chOpMyIbOBaHO
. C. JlmxauoBuM, SIKUH 1MO3HAYAB MM TEPMIHOM CYKYIHICTh KOHIeNTiB. Poman [[xxeiimca [lemnepa “The
Maze Runner” HaOyB BelHMKOi MOMYJSIPHOCTI Cepell CydaCHUX aHTHYTOIMIH, YUM 1 3yMOBHUB aKTyaJIbHICTH
HAYKOBOi po3BiAKH. 3xilicHeHa BHOipKa J03BosMiIa BUOKpeMUTH KoHUenT FEAR, sxuit BepOamizyeTbes 3a
JOTIOMOTOI0 KOHIENITYallbHOI MeTadopu. MeToqooriuyHy OCHOBY JOCIHIIKEHHS CKIIAJae TEOPEeTHIHUH
JOPOOOK TIOETHKO-KOTHITHBHOI MapagurM{ JIHTBICTUKH, 30KpeMa Teopii KOHIENTyadhbHOi MeTadopu
(O. Bopobiiosa, 3. Kroseuem, k. Jlakopd, M. /IxoHCOH).

Pe3yabTaTu Ta ix odroBopennsi. PiBeHb mertagopuyHOCTI MeTadopu BHU3HAYAETHCS I KPEaTHBHICTIO,
IHHOBATHBHICTIO, 200 K, HABIAKH, — KOHBCHIIIHICTIO, MPUHAJIEKHICTIO 10 CTAJIOro JIeKCHKony [11, . 254].
Sxkio KoHBeHIIiiHA MeTadopa BinoOpaxae cHCTeMaTHuHi, 3a(iKCOBaHI B JOCBI/, KOPEJAIl MiXk SBUIIAMH,
CTPYKTYpY€ MOBCAKIECHHY KOHIENTYyalbHy CUCTEMY JIIOJUHHU [3, ¢.63], TO HE KOHBEHIIi{Ha, a00 KpeaTHBHa,
3yCTpIYa€eThCcs B KOHTEKCTaX HOBOCTBOPEHHX IOSTHYHMX O0pa3iB, J€ CIOCTEPIraeMo IMEePEeOCMHUCICHHS
00pa3iB 3BUYHUX /ISl TOBCSAKIEHHOTO CITUIKYBaHHSI.

3okpema, y BHOIpPII TOCIIIKYBAaHOTO POMaHY:

1) Thomas didn't move, his gaze locked on the girl, frozen in fear [8];

2) Thomas sat frozen in his chair, a sickness growing in his stomach like an infestation [8];

3) Thomas felt an icy terror blossom in his chest, expand like a tumor, making it hard to breathe [8];

4) He stayed frozen, rooted to the spot as all grew silent, except for the whistling song of a few birds in the
distance [8];

MOXEeMO BHOKpeMHTH KoHBeHIiiHy Metadopy FEAR IS COLD, ockinbku cioBocrnonydenns frozen in
fear “napanizoseanuii cmpaxom”, sat frozen in his chair “cudimu sx cmamys”, felt an icy terror “siouymu
kpudicanuti mepop”’, stayed frozen “saxam’smimu na micyi” cTaqM HACTIIBKK 3BUYHHUMHU JUIS HAIIOTO
CBITOCIIPUIHATTS, IO MU 1 HE TIOMIYaeMO SIK TOBOPUMO MeTadopamu.

AmnainizoBaHHi poMaH OaraTuii i Ha 1HAMBIAYyaJIbHO-aBTOPCHKI KpeaTHBHI MeTadopH, KOTpi 00’ €KTUBYIOTh
nociipkyBanuid kouient. Ha cydacHomy etami, sk 3a3nadae O. I1. BopoGiioBa, y Mexax KOTHITUBHOL
MOSTHKM B)K€ HAKOIMYEHO MEBHUI KOPIYC IHTEpHpeTamii XyJOXKHIX TEKCTiB, 1€ JIOMiHAaHTHHMH
BUCTYNAOTh METOAMKA PEKOHCTPYKIIi KIIOYOBMX KOHIENTyalbHHX Metadop abo ix koHpirypariid.
3okpema, 3. KboBeuenn BHIISE YOTHPH OCHOBHI KOTHITHBHI MEXaHI3MH IMOETHYHOTO MEPEOCMHUCIICHHS
0a30BUX KOHIIENTyaIbHUX MeTadop, cepell SAKUX po3wupenus (extension), mo mnepeadadae MOsBY Yy
KOHLIeTITocdepl Jukepena o0pa3dy IOAaTKOBUX KOHLENTYaJIbHHX CKIIAIHUKIB; Hapowyyeanns (elaboration),
OCHOBY SIKOTO CKJaJa€ 3MiHa pakypCy KOHIeNTyaizalii; noconannsi (combining), ske Oa3yeTbcs Ha
OJIHOYACHII akTHBALl 1 HAKJIaAaHHI JEKUTbKOX 0a30BHX KOHIENTYaJIbHUX MeTadop; nepeerno (questioning),
MeTa SIKOTO MOCTaBUTH MijJ CyMHIB JIOPEUHICTh MeTadop, YKOPIHEHUX Yy HOBCSAKACHHIN cBigoMocTi [9, C. 47-
49; 4, c. 20]. IuauBigyanbHO-aBTOPChKi MeTadopu TBOPSTHCS aBTOpPAMH CAMOCTIHHO ISt OMHCY THX YH
THIINX CUTYallil B XyJI0)KHROMY TBOpi 1 “KMBYTB” caMme B WX TBOpax. Taki Meradopn HaWOUIBII BHpa3Hi,
TOMY WIO JIEMOHCTPYIOTh HeoOMexeHI MokiauBocTi Meradopusauii [7]. Ha ocHOBiI 3ampomoHoBaHUX
KOTHITUBHHX MEXaHi3MiB TIOETHYHOTO IEPEOCMHUCIICHHS PEKOHCTPYIOEMO BHOKPEMJICHI 1HAWBIAyallbHO-
aBTOPCHKI MeTahOpu y pOMaHi.

Konuent FEAR BepbanizoBaHuii y poMaHi TaKOIO iHIMBIAyalbHO-aBTOPCHKOIO METaOpoIo:

“Thomas felt an icy terror blossom in his chest, expand like a tumor, making it hard to breathe ” [8].

B ocHoBi Mertadopuzarii € kouBenmiiina meragopa FEAR IS COLD (icy terror), kpim toro[8], aBTop
MeTadopusye cTpax SK POCIHHY, ska Moxke mBicté B rpymax FEAR IS A PLANT (blossom), aktuByroun
TakoX KoHBeHIIiiHI oHTonoriyni Metadopu PERSON IS A CONTAINER (for emotions) ta EMOTIONS
ARE ENTITIES WITHIN A PERSON. Jlekcema blossom, sika aktuBye metadopy FEAR IS A PLANT



Hece TO3WTHUBHE 3a0apBJICHHS, SKE HE NMPUTaMaHHE KOHBEHINIHHIA OMiHIN cTpaxy. OmUCyroun eMOITiHHuH
CTaH MePCOHaka, aBTOP IMOPIBHIOE CTpax 13 MyXJIMHOMO, sika po3poctaeTbes FEAR IS TUMOR, monmatouun
TaKUM YMHOM HETaTHBHY KOHOTALil0 CTBOPEHOMY OOpa3oBi, B OCHOBI SIKOTO JIGKUTH OKCHMOpPOH (“‘cTpax
po3siBiTae sk nyxiuHa”). KOrHITUBHUIT MeXaHI3M noeodnanwHs (combining), sikuii 0a3yeTbcs Ha OJHOYACHIH
aKTWBAIll 1 HAKJIAJaHHI AEKITPKOX 0a30BUX KOHIENTyalbHUX MeTadop, 00’ €KTUBOBAHUX Y JUCKYPCi OTHUM
oOpasuuM MetadopuuHuM BupazoM [9, ¢. 49], J03BOJIMB CTBOPUTH BiAMOBIAHHIA aBTOPCHKUN MOCTHUHUI
oOpas3.

3a cmoBamu [Ix. Jlakodda ta M. JI>KOHCOHA OJHUM i3 THITIB KOHIENTYaIbHOI MeTapOpH € OHTOIOTIgHI
MeTadopH, 0 MOCTAIOTh K “‘CHOCiO CIPUUHATTS MO, TiSIIBHOCTI, €MOIIIH, 1iIed TOIIo, K MaTepialbHUX
cyTHoctel 1 peueid” [10, c. 25].

VY Ttekcti pomaHny 3HaxoauMo oHtoisoriuny meragopy FEAR IS OBJECT penpeseHTOBaHy B TakOMy
konrekcri: “he felt his fear whisked away like a swarm of gnats caught in the wind, replaced by an intense
curiosity” [8].

Crpax sk abCcTpakTHa eMOIlisi MeTapOpHU3yeEThCs SK (Gi3uuHuil 00’€KT, skuil MokHa 3abpatm (wWhisked
away), smoButu (caught) um s3aminumté (replaced). Opmak aBTOp 3HOBY JK Takd HE OOMEKYEThCS
3araJbHOBXMBAaHUMH KOHBEHIIIHHUMH BHCIIOBaMH, a CTBOPIOE BIIACHUI TOETHYHHU 00pas, nocouywouu
(combining) ximpka koHuentyanebHuXx Metadop. Crtpax Meradopusyerbes sk komaxa: FEAR IS AN
INSECT (gnats). Lz meradopa € yacTor B AOCTIKYyBAHOMY pOMaHi i MpUTaMaHHA aBTOPCHKOMY CTHIIFO.
OmHak, y 11bOMy KOHTEKCTI CIIOCTEPIraéMO TaKO KOTHITHBHUI MexaHi3Mm napowyeanns (elaboration), cyTs
SKOTO TIOJISATae B JIeTallizalii KOHBEHIIiHOrO eeMenTa cdepu mxepena [9, c. 47], ockinbku aBTOp 0AYUThH
CTpax HE MPOCTO K KOMaxy, sKa JITa€, PyXaeThCs, KaJuTh, ajle K 3rpal Komax y moBitpi (& swarm of
gnats), moma4M TaKWM YHHOM HOBY KOHOTAIlif0 — “XaOTHYHHH pyX, Xaoc, MaHika”. AHaIi3ylo4u
aBTOPChKHI 00pa3, 6aunmo, 110 I 3rpas KoMax 3axorieHa BiTpom (caught in the wind). Takum unHOM 3a
JIOTIOMOTO0 MeXaHi3My poszwupenns (€Xtension), me B napuHy JKepesia BBOAUTHCS HOBHM €JIEMEHT, IO HE
“BHCBITIIOEThCS Yy KOHBEHIIHHIA kopemsmii [9, c. 47], cdepa mxepena oTpuMye HOAATKOBUN €IEMEHT —
“JiTaTy B MOBITPI” BUIO3MIHIOETHCA Ha “OyTH 3aXOIUIEHUM BITPOM™, IO Y CBOIO YEPTy aKTHBYE TOJIATKOBI
KOHOTamii “XaoTHYHHH PyX, HEKOHTPOJILOBAHICTH, TOOTO CTpax y IbOMY KOHTEKCTI BUCTYIMAE SIK €MOLIis,
SKY HEMOYJIMBO KOHTPOJIIOBATH, SIKa IMiAKOPSIETHCS 30BHILTHIM 00CTaBUHAM. AHalli30BaHUH MeTapopuyHui
BUpa3 MICTUTh TaKOX KiJbKa OHTOJOTIYHHUX MeTadop, ski noconani (COMbINING) y KOHTEKCTI IHOTO
moeTHuHOro 00pasy. Tak, cTpax MOKe 3MIHIOBATHCS 1HITUMH eMollisMu Beepeanni moaunan (replaced by an
intense curiosity). B ocuoBi 1poro o0pasy kousenuiitni metadhopu FEAR IS OBJECT (ENTITY),
PERSON IS A CONTAINER (for emotions) ta EMOTIONS ARE ENTITIES WITHIN A PERSON.

Kpim Toro, 3acTocoByrouu jekcemy “whisked away ” B koutekcti meradopu FEAR IS OBJECT, aBtop
AKIICHTYE YBary Ha BUCOKIH IIBUKOCTI IEPEeMillieHHs 00’ €KTa, TOOTO IIBUIKOCTI 3MIHM €MOIIiil O[Ha OJIHOIO
3aJIe)KHO BiJl 0OCTaBUH, IIO B KOHTEKCTI XaOTHYHOT'O HEKOHTPOJBOBAHOI'O PYXy 3rpai KOMax JOIOBHIOE
IHIWBITyaIbHO-aBTOPCHKHN 00pas.

VY HacTynHOMY MeTaOpUYHOMY BHpPa3i CTBOPEHHS aBTOPCHKOTO CMHCIY TaKOX BiIOYBAETHCS MUITXOM
omepartiii  mapowysanns (elaboration) # poswupenns (extension) cdhepu mKepena KOHIENTYaTbHOT
MeTadopu:

“Fear seemed to hover in the air like a blizzard of black snow "[8].

Tak, crpax metadopusyerbes sik 00’ ekt FEAR IS OBJECT, oanak B 1bOMy KOHTEKCTI Jiekcema “hover
3a JIONOMOror0 onepauii Hapowyeanns (€laboration) moaudikye 00’ekr, sIK pyxoMuii, abo sIK )KUBY iCTOTY
(HampuKiIa, KOMaxy), sSika 3aBUCAE B MOBITPI, & JOAATKOBOI KOHOTAIIIEI0 BUCIIOBY € «HEPBOBUH pyX», TOOTO
CTpax — IIe eMOIIis, sIKa MMOB’s3aHa 3 HEPBO3HICTIO 1 ACOIIIOETHCS 3 HEPBOBUM MOBOJKEHHSIM. Po3uiupents
(extension) cdepu kepena BiIOyBaeThcs 3a JOMOMOTOI MOPIBHSHHA 3i cHiroBum mropmom (blizzard),
KWW BUCTYINAEe B pOJi HOBOTrO ejeMeHTta cdepu mkepena. Jlekcema “blizzard” mae 3nauenHs “cyBopwi,
IIaJIEHUH, BeJIMYE3HHUI ™, “IIIOCH 1[0 HACTA€E PATOBO”, a TAKOXK “IIOCh HEHPUEMHE, ajie 3 YUM MOTPIOHO MaTH
cnpaBy”. Tak, cTpax OTpUMye HeraTUBHE 3a0apBIICHHS SIK €MOIIis, SKa € HEBIABOPOTHOI, HACTAE PANTORBO,
SK IIaJCHUH CHIrOBHH IUTOPM, SKOMY HEOOXiHO JaTH paay, TOOTO CHpaBUTHCS 3 HUM, MOAOJIATH. 3a
JoTIoMoror Hapowyyeannsi (elaboration) chepu kepena, J0JaTKOBOI HEraTUBHOI KOHOTAIllT eMOIIii cTpaxy
HAJa€ CJIOBOCIONYYEHHI-OKCUMOPOH ‘“‘wopumii cuir” (black snow), ske, B meprry dwepry, mo3Hayae
MPOTUIIPUPOAHE SIBUILE, a TAKOXK ACOLIIOETHCS 3 Padialli€ro, AepHOI0 aTaKkor, TOIIO, TOOTO 3 HEOE3NeKo
YH 3arp030I0, OCKIIBKH YOPHHUH CHIT € pe3yJbTaTOM paliOaKTHBHOI aTak. TakuM YMHOM, aBTOPY BAAJIOCS
CTBOPUTH HOBHUH TIOETHYHWII 00pa3 cTpaxy SK panToBoi peakiii Ha HeOe3leKy 4YH 3arposy, sKa
TIOPIBHIOETHCS 32 IHTEHCHUBHICTIO 3 XYPTOBHHOIO, a 3a HETaTHBHUM BIUIMBOM — 3 PajiOaKTHBHUM YOPHUM
CHITOM.
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Sk BimoMO, MO HAHOUTBIT OYEBHIHUX OHTOJOTIYHMX MeTadop HalleKaTh BUIAIKH, KOJIH BiIOyBaeThCA
yromiOHEHHS BIIACTUBOCTEH HEXUBUX MPEIMETIB UM SBUII IPUPOIH SKOCTSM KUBHX 1CTOT. Po3rissHeMo Taki
KOHTEKCTH:

1) At first, a shot of panic raced through him; he stepped back, worried it might be a Griever [8].

2) It gradually passed, and he'd explained that sending out search parties was forbidden, lest even more
people be lost, but there was no mistaking the fear that had crossed his face [8].

VY HaBeJeHHX YpPHUBKax CTpax IHTEPHPETYETHCS 5K KUBA iCTOTA, sIKa HaAieHa (DiI3MYHUMH SIKOCTSIMH, SKii
BIacTuBO pyxatucs, 3Bijcu FEAR IS A LIVING BEING.

B anamizoBaHoMy poMaHI YaCTOTHMMH € BHIAAKH MeTadopm3aimii CTpaxy B JIOJACEKOMY 00pasi.
[Nepconidikarist € ZOCUTH YaCTUM BHIOM OHTOJIOTIYHOI MeTaopH, sIKa 3yCTPIYa€ThCS SIK Yy TOBCIKACHHOMY
MOBJICHHI, TaK 1 B poMaHi. Hampukma:

1) Different emotions battled for dominance in his mind and heart. Confusion. Curiosity. Panic. Fear [8].

2) For the first time, Thomas felt anger creeping in to compete with his fear and panic [8].

3) He fought the fear, forced his body to remain perfectly still, hanging there in the vines. He was sure
their only hope was to avoid being noticed [8].

VYV HaBeneHHMX ypuBKax crtpax mertadopusyerbes sk moanHa FEAR IS A PERSON i 3a momomororo
KOTHITHBHOTO MEXaHi3My Hapowyysanns (elaboration) mucnuthcs sk Bopor FEAR IS AN ENEMY, 3 skum
Tpeba 3maraTucsi, OOPOTHCS, MParHyTH IepeBard. Y HUX KOHTEKCTaX CTpax 3HOBY OTPHMYE HETaTHUBHY
KOHOTALIIO.

OpHuM 13 BUIB KOHBEHLIHHOI OHTOJOTiYHOI MeTadopu € Ta, /e aOCTpakTHI SIBUIIA MHUCISATHCS SIK
cyOcranmii. Tak, 10 kKoHBeHIiNHUX MeTadop, ski 00’ekTuByr0TH emorii Hanexuth EMOTIONS ARE
ENTITIES WITHIN A PERSON, mizBumom sxoi € EMOTIONS ARE SUBSTANCES IN A
CONTAINER. B ananmizoBaHoMy pOoMaHi CTpax 4YacTo MeTa(OpU3yeThCs SK CyOCTaHIlisl, sika HaOyBae
pi3HUX CTaHiB.

Hamnpuknan, ctpax mosxe HaroBaroBatu: A fear he had never known filled him to the point of insanity [8].
VY mpomy koHTeKCTi KoHTeHHepoM € monnHa PEOPLE ARE CONTAINERS FOR EMOTIONS.

Crpax BepOaisyerncest sk TBepaa cyocranuis: “The fear was like icy dew on his skin” [8], abo Taka, sika
tane: ‘“Some of his fear melted away, but not enough to calm his racing heart” [8].

VY HaBeJeHOMY BHIIE MPHKIA/l CHOCTEPIraeéMoO TaKOX KOTHITUBHHUI MeXaHi3M poswupenns (extension).
OcMmucieHHs cTpaxy sIK CyOCTaHIl NTO3BOJISIE aBTOpY HaJaTH HOBHU €NEMEHT N0 cdepu Jokepena i
MPEJCTaBUTH CTPax sIK 3amep3iy pocy (icy dew) To6To sk peuoBHHy (CyOCTaHINI0), KA MOXKe TTepedyBaTH B
pi3Hux cranax. O3nHaueHHs “3amep3na” (iCy) akTHBi3ye KOHBeHLiiHY cTpykTypHy Meradopy FEAR IS
COLD, crBoproroun gonatkoBi koHoTamii. Llnsxom mopameinoro poswupenHs (extension) aBTOPCHKUN
00pa3 yCKIIaJHIOETBCS THM, 1[0 POCa 3HAXOAMTHLCS Ha IIKipi, a He B MPUPOAHOMY CEPENIOBHII — Ha 3emMii (on
his skin), TakuM YHHOM HUISXOM TEPUETTUBHOTO CIIPUHHSITTS aKIEHTYIOTHCS (Bi3U4HI BiUyTTS B JIIOJWHH,
sKa TIePeKMUBAE CTPAX — CTPax K 3aMep3Jli KPAIIMHU Ha HIKipi — “X0JI0J], HeIPUEMHI BiqUyTTS .

Posrnsiremo e oquH MetadOpUdHUI BUPa3:

“Goose bumps broke out all over him, a creepy fear trickling down his spine like a wet spider "’[8].

B ocHOBi 00pa3y, CTBOPEHOIO B HaBEIECHOMY YPHBKY, noconaro (COMbINing) xoHBeHIiiiiHi Metadopu
FEAR IS SUBSTANCE i FEAR IS A LIVING BEING. Meradopa FEAR IS SUBSTANCE uuisixom
napowysanns (elaboration) cnenudikyerscs sk piguaa FEAR IS LIQUID (trickling down, wet), sika crikae
o XxpeOTy, TUM caMHUM, aKTHBI3yIOUH HENPHEMHI TaKTWIbHI BimuyTTa. O3HayeHHs “‘Creepy”, meradopuyne
3HAYEHHS SKOro — ‘“TOW, M0 BHUKJIWKAE CTpaXx 1 HEPBO3HICTH’, OTPUMYE IEPEHOCHE 3HAYEHHS BiJ
OYKBaJBHOTO “NIOB3TH, KpacTUCs’, sIke 0a3yEThCsl HAa aCOIIaTHBHOMY 3B’S3KY Jii Ta IPUYMHK. Y HaBEJACHOMY
YPHBKY B OCHOBI CllOBOCHONydYeHHS “‘@ creepy fear” wmicrtutbes oHtonoriuna meragopa FEAR IS A
LIVING BEING, T106TO0, cCTpax MUCIUTBCA SIK KHMBa iCTOTA, sIKa 1MoB3e (i fKa HaraHse cTpax i CIpUYMHAE
HeTaTHBHI BiAuyTTs). [lomanblimii KOHTEKCT Ja€ 3pO3yMITH, IO I[s JXkWBa icrora — maByk. lllmsaxom
napowysanns (elaboration) aBrop mepeocmmcitoe 6a3oBy KOHIENTyadbHy MeTadopy, chepa mKepena
orpumye aeramizanito FEAR IS A LIVING BEING — FEAR IS AN INSECT — FEAR IS A SPIDER.
[NopiBHsHHS 3 TIaBYyKOM came 1o co0l Hajae eMolil cTpaxy HeraruBHy KoHOTamito. OJHAK pO3MIMPEeHHS
chepu Kepena (extension) i MpeACTaBICHHs MaBykKa MOKPUM (IO B MPHUPOJI BAXKKO YSBHTH, 60 MOKpHHA
MaBYK HE MOXe€ [TOB3TH), I[00 aKTHBi3yBaTH HENPUEMHI TAKTHIIbHI BITUYTTS B PE3YJIbTaTl TOTUKY 10 MOKpPOI
iCTOTH, AO3BOJISIE ABTOPY IMMOCHJIUTH HETATUBHY KOHOTALIF0 CTBOPEHOTO HUM 00pasy CTpaxy.

BucnoBku. Y mnporieci aHanizy BUOIpKH 3 JIOCIIPKYBaHOT'O aHTJIOMOBHOTO poMaHy-aHTuyTorii J[kelimca
Hemmepa “The Maze Runner” 6ymo BusiBieHo, mo konument FEAR BepGaimizyeTscst y KOHTEKCTI poMaHy
YHCICHHUMH KOHLENTyalbHHUMHU MeTadopamu, cepen skux konBenuidHi (FEAR IS COLD, FEAR IS
OBJECT, FEAR IS A LIVING BEING, FEAR IS A PERSON, FEAR IS SUBSTANCE, PERSON IS



A CONTAINER (for emotions) Ta EMOTIONS ARE ENTITIES WITHIN A PERSON) Tta
inmuBinyansHo-aBTOpchki (FEAR IS A PLANT, FEAR IS AN INSECT, FEAR IS A SPIDER, FEAR IS
TUMOUR, FEAR IS LIQUID, FEAR IS AN ENEMY). 3a nomoMororw KOTHITUBHHX MEXaHI3MiB
MePEOCMUCIICHHSI KOHBEHIIIMHNX MeTadop, Takux sk Hapowyeanns (elaboration), poswupenns (extension),
noeonannsa (combining) HaM BHamocs IMPOCTEXWTH 3apOKEHHS aBTOPCHKMX ITOETHYHHX O0OpasiB Ha
MO3HAYCHHS CTPaxy.
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Abstract. The article is devoted to the reconstructing conceptual metaphors in the English young-adult novel
“The Maze Runner” by James Dashner. In the process of analyzing the studied work, the concept FEAR was
discovered to be verbalized in the context of the novel by numerous conceptual metaphors, including
conventional (FEAR IS COLD, FEAR IS AN OBJECT, FEAR IS A LIVING BEING, FEAR IS A
PERSON, FEAR IS SUBSTANCE, PERSON IS A CONTAINER (for emotions) and EMOTIONS ARE
ENTITIES WITHIN A PERSON) and the creative author’s metaphors (FEAR IS A PLANT, FEAR IS AN
INSECT, FEAR IS A SPIDER, FEAR IS TUMOUR, FEAR IS LIQUID, FEAR IS AN ENEMY). With the
help of the cognitive mechanisms of rethinking conventional metaphors, such as elaboration, extension,
combination, the origins of the author’s poetic images representing fear were traced.

Key words: conceptual metaphor, conventional metaphor, ontological metaphor, creative author’s
metaphor.

KonuenryanbHasa MeTadgopa B aHIVIOSI3BIYHOM MOJIOAEKHOM poMaHe-aHTHyTOonuu JIkeiimca Jlemnepa
“The Maze Runner”
K.T. IlaBaiok
AHHoTanus. CTaThs NOCBSIIEHA UCCIECIOBAHHUIO KOHIIETITYAIbHBIX METadop B aHIJIOS3BIYHOM MOJIOAECKHOM
pomane-antuytonuu Jxeiimca Jlemuepa ‘“The Maze Runner”. B mpomecce ananuza BBIOOPKH U3
HCCIIETyeMOTo TPOW3BENeHHs, BBIABIEHO, uTo KoHIenT FEAR BepOammsupyercss B KOHTEKCTE pOMaHa
MHOTOUYHCIICHHBIMH KOHIIETITyaJhbHBIMH MeTadopaMu, cpeau KOTOphix KoHBeHIMoHaibHBIE (FEAR IS
COLD, FEAR IS OBJECT, FEAR IS A LIVING BEING, FEAR IS A PERSON, FEAR IS SUBSTANCE,
PERSON IS A CONTAINER (for emotions) u EMOTIONS ARE ENTITIES WITHIN A PERSON) u
nnauBuayansHo-aBTopckue (FEAR IS A PLANT, FEAR IS AN INSECT, FEAR IS A SPIDER, FEAR IS
TUMOUR, FEAR IS LIQUID, FEAR IS AN ENEMY). C mnomomp0 KOTHUTHUBHBIX MEXaHHU3MOB
MEPEOCMBICIICHUS] KOHBEHIMOHHBIX MeTadop, Takux Kak HapamuBanue (elaboration), pacmmpeHue
(extension), couetanue (combining) MPOCIEKUBAETCS 3aPOXKICHUE ABTOPCKUX MOATHYECKUX 00pa3oB It
0003HaYeHUs cTpaxa.

Knioueevie cnoea: konyenmyanvnas —memagopa, KOHEEHYUOHHAS —Memagopa, OHMONI0UYECKAas
Mmemaghopa, UHOUBUOYANLHO-ABMOPCKAA Memadopa.



